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LONDON HAS FIT OF 
THE "BLUE BOY BLUES" 



Revue with Gainsborough's Lad and a 
Gang of Cowboys "Goes Big" in a 
Play, Catching the Popular Fancy 

LONDON— The "Blue Boy" has got into 
the revues. Its purchase by Sir Joseph Duveen 
and departure for the States has been the oc- 
casion for John Hastings Turner to introduce 
the incident as a pictorial song and dance 
^number in his "Mayfair and Montmarte" at 
Charles B. Cochrane's New Oxford Theatre 
Revue, where the absurd combination of 
Gainsborough's portrait of Master Buttall sur- 
rounded by dancing and singing cowboys 
"goes big." 

When the curtain rises on this number a 
replica of the "Blue Boy" in his frame is seen 
at the back of the stage with one of those 
popular figures of the London stage, a "prin- 
cipal boy," posing in the famous costume, the 
color effects being particularly good. When 
the orchestra begins the music for the num- 
ber (which is called "The Blue Boy Blues," 
whatever that means) the "boy" steps out of 
the frame and begins to sing: 

"As a painting you must have heard a lot 
about me, 

For I lived here for many happy years; — 

Never dreaming that you could ever do with- 
out me, 

Till you sold me in spite of all my tears." 

The "boy" then laments how far it is from 
the "gilded galleries of Park Lane" to the 
"Wild West across the winter sea" and con- 
tinues, by way of a very personal reproach to 
the cause of his disturbance, 

"If you don't know quite what I mean, 

Simply ask Sir Joseph Duveen 

An'd he'll tell you what he gave 'em for me." 

Reverting to his depressed mood, the "boy" 
sings, 

"A silver dollar took me and my collar 
To show the slow cowboys just how boys 
In England used to be dressed." 

This affords the cowboys their opportunity 
to utter their concerted plaint which, strange 
to say, is not in a triumphant mood but is 
'devoted to telling their auditors how "blue" 
they feel. They join the "Blue Boy" in sing- 
ing this refrain: 

"We've got those Blue Boy Blues, 
We've got the doggone Blue Boy Blues, 
We fairly feel it oozing from our heads down 

to our shoes 
So won't you tell us what to do, boy? 
We've got the Blue Boy Blues." 

Whether their low spirits is occasioned by 
the feeling that the "Wild West" is being 
spoiled by the invasion of the effete British 
"Blue Boy" is not clear. But as the audiences 
''ke the number immensely, any analysis of 
the emotions of the cowboys may be out of 
place. The "cowboys" appear to have been 
modelled after that famous American cinema 
hero "Bill" Hart but are about as convincing 
as Caruso used to be as a "Forty-Niner" in 
the "Girl of the Golden West." 



Ellsworth Woodward, Painter, Heads 

the Southern States Art League 

MEMPHIS— The Southern Art Association, 
at its second annual meeting here, changed its 
name to the Southern States Art League and 
elected officers in. place of the chairman, vice- 
chairman and secretary who had served for 
the first year. Ellsworth Woodward, painter, 
of New Orleans, was chosen president by 
unanimous vote, and Miss Florence M. Mc- 
Intyre, who had been serving as chairman, was 
made first vice-president. W. C. Miller, of 
Charleston, S. C, was made second vice-presi- 
dent and Dr. R. M. Van Wart, of New Orleans, 
secretary-treasurer. 

While no definite decision was reached as 
to the next place of exhibition, it is believed 
that New Orleans will be chosen. The present 
exhibition, which began at the Brooks' Memorial 
Gallery here, April 15, will continue until the 
end of May. Among the delegates to the 
conference were Miss Lelia Mechlin, Washing- 
ton, D. C. ; Mrs. James Bradford and Miss 
Pearl Saunders, Nashville; Mary Franklin, 
Athens, Ga. ; Mrs. F. M. LaBruce, Charleston, 
S. C; Miss Vivian Aunspaugh, Miss Jessijo 
Eckford and Mrs. Ed S. Lauderdale, Dallas, 
Tex.; Mrs. George Washington, Cedar Hill, 
Tenn. ; Miss Ruth Green and Miss Margaret 
Crebs, Helena, Ark. ; Mrs. Marie Hull, Miss 
Marie Ascher, Mrs. R. L. Hogue, Miss Eliza- 
beth Lemly, Jackson, Miss.; Miss Betty Mc- 
Arthur, Columbus, Miss. ; Miss Edith Lotter- 
hoss, Crystal Springs, Miss. 



Copley^ s Portrait of Lord Mayor of London 

Is Acquired by the Chicago Art Institute 




ALLIED ARTISTS HOLD 
AN ENGAGING SHOW 



"BRASS CROSBY, LORD MAYOR OF LONDON" 



By COPLEY 



John Singleton Copley's "Portrait of Brass 
Crosby, Lord Mayor of London," has just been 
acquired from the Ehrich Galleries, New York, 
by the Chicago Art Institute for its per- 
manent collection. 

The painting is' full-length— eight and a half 
feet high— brilliant in color and commanding 
in its dignity. Critics who examined it before 
it went to Chicago were unanimous in their 
judgment of its quality and importance. 

The work is interesting in several ways. In 
it Copley still preserves the sturdiness of his 
American period with the added facility which 
he gained from his association with the great 
contemporary English painters of his time, 
such as Reynolds and Gainsborough. It was 



indeed an honor to the young American and an 
appreciation of his work as a portrait painter 
that he should be given the commission to paint 
the portrait of the Lord Mayor of London. 

It has been written of this picture : "In phy- 
sical portraiture and in its appointments it is 
eminently satisfying. The well molded and 
finely poised head, the sable trimmings of the 
coat, the jeweled ornaments, the ruffles at neck 
and wrists, the unaffected set of costume and 
the play of light and shadow denote a mastery 
that would mark the artist for high place had 
nothing else of his survived." 

The painting, which has been engraved, 
comes from the collection of Archibald 
Ramsden, Esq. 



MONET GETS $85,000 
FOR A SINGLE CANVAS 



Matsukata Sends Artist Check for 
800,000 Francs, Telling Him to Select 
Picture for the Museum in Tokio 



PARIS— A short while ago Claude Monet 
was the recipient of a cheque for 800,000 
francs which he said was sent to him by "a 
Japanese collector of Western art" (who could 
have been no other than Matsukata,) with 
the request for a picture selected by the artist 
himself according to his own pleasure. So 
might have acted some noble patron in the 
time of the Renaissance. — M. C. 



Oni January 21, last, Mr. Matsukata, then in 
New York, told The American Art News 
that he had already purchased twenty-five pic- 
tures by Monet. One of them, he said, was 
a garden scene fourteen feet in length. The 
picture mentioned in the item from Paris is 
doubtless another canvas, since Monet has been 
told to select it himself, and the one men- 
tioned by Mr. Matsukata had already been 
selected. At the prevailing rate of exchange 
the price would total about $85,000. 

Our Paris correspondent writes that it was 
on April 8 that the French nation, personified 
by M. Paul Leon, director of fine arts, took 
definite possession of the collection of water 
pictures by Claude Monet known as the 
"Nympheas," which will be put on view in the 
Orangerie building on the Tuileries terrace. 
Monet is in his eighty-second year. 



PENNELL IS TO BE 

NEWSPAPER CRITIC 



Etcher and Author Will Succeed the 
Late Hamilton Easter Field as Writer 
on Art for the Brooklyn Eagle 



Joseph Pennell, etcher and author, is to be- 
come art critic of the Brooklyn Eagle, suc- 
ceeding the late Hamilton Easter Field. In 
making the announcement the Eagle says : 

"Mr. Pennell, who makes his home at the 
Hotel Margaret, has won so many prizes and 
medals for his work that he could scarcely 
enumerate them all, and is represented in 
museums and galleries both in European cities 
and the United States. As an author he is 
perhaps best known as the biographer of 
Whistler. He has written books recording his 
experiences as a traveler and many valuable 
volumes dealing with the technical side of 
art. As~ an illustrator he takes high rank." 



Berlin Compels Advertising Agency 
to Remove Glaring Modernist Designs 

BERLIN— The Berlin officials prosecuted 
the proprietor of an advertising agency, who 
had adorned 'he outside of his shop with 
Cubist and Futurist designs in glaring colors. 
They asserted that it disfigured the street and 
caused general displeasure. The court ordered 
the proprietor to change the facade. 



Many Painters Contribute Work Outside 
Their Usual Vein — Ipsen Gets Place 
Of Honor — 32 Sculptures Are Shown 

The ninth annual exhibition of the Allied 
Artists of America, at the Fine Arts Building 
until May 21, is up to its usual level of general 
interest, and a certain fillip is given to it 
through the fact that some of the members 
send paintings showing adventures outside of 
their general run of work. 

This is notably the case with Wayman Adams 
in his loosely brushed study of "Mother and 
Child" with its passage of swift, sure painting 
in the glowing red skirt the mother wears; 
with Charles C. Curran, who has a portrait 
of Mr. and Mrs. Richard F. Maynard and 
some studies of big waves; with Lillian Genth, 
who in addition to one of her accustomed nudes 
has a charming garden picture with figures and 
a study of "Belmar Surf," and Felicie Waldo 
Howell, whose "Idle Time" shows a group 
of fishermen standing on a wharf, the low- 
toned scheme of grays being particularly well 
conceived and painted. 

Some of the less well-known painters have 
sent some of the most interesting pictures, 
among these being Christina Morton's Mar- 
tinique studies and her "Ad!arie-Marthe ;" 
Andrew T. Schwartz's "Rising Fog," Alex- 
ander Bower's "Pigeon Cove" and Richard M. 
Kimbel's "Winter." Ernest D. Roth has stopped 
etching long enough to paint a delightful can- 
vas called "Cliffside" in a high color key en- 
gagingly handled. 

Lest anyone should think the conventions are 
not preserved in this show it must be stated 
that they are, solidly and characteristically. 
George Pearse Ennis sends his usual lively 
coast scenes, Sidney E. Dickinson is repre- 
sented by a capital portrait of James Britton, 
Albert L. Groll with one of his Arizona desert 
views, Ernest Albert with "Rockbound Brook," 
Henry B. Snell by his large "Winter Dawn, 
North River," and Ernest L. Ipsen with a por- 
trait of Edmund Greacen's young daughter 
"Nan," this canvas being given the place of 
honor in the Vanderbilt gallery. 

G. Glenn Newell's "The End of a Dynasty" 
is a spirited portrayal of a battle between two 
bulls on a hilltop, George Elmer Browne's 
"Night on the Banks" is serenely beautiful in 
its scheme of blues and white, and William 
Paxton has a nude, ^'Combing Her Hair," 
meticulously painted. The Center gallery is 
hung with small studies and finished pictures 
and a few etchings, the general effect being 
one of lively interest and charm of color. 

In the South Gallery W. R. Leigh enlivens 
popular interest with his modern symbolical 
canvas entitled "The Reckoning," and then re- 
turns to his usual field in a particularly hand- 
some picture called "Rainbow Bridge," depict- 
ing a natural monument in Utah. Frederick 
W. Hutchison has a charming landscape, "The 
Poplars;" Alson Clark, a beach scene, "Sum- 
mertime;" Edmund Greacan his "Stream and 
Snow," Felicie Waldo Howell a delightfully 
atmospheric marine and Walter Ufer a West- 
ern landscape, "A Day in February." 

Only thirty-two sculptures are shown. Of 
these Charles Andrew Hafner's portrait of 
Oscar Sanger, a plaquette; Robert Aitken's 
"Electrical Energy" and Emil Fuch's "Saint 
Cecelia" stand out for special interest of idea 
or technique. 

Variety in a Portrait Show 

The National Association of Portrait Paint- 
ers is holding its tenth annual exhibition at 
the Knoedler Galleries until May 13. Twenty- 
seven members participate, almost all of whom 
are represented by a single example each of 
their work. 

'That a show devoted to portraits is far from 
lacking in variety is proved not only by the 
subjects themselves, who seem to come from 
what is called "every walk of life" but by the 
entire difference in viewpoint of the various 
artists. One looks at his subject with an eye 
to decorative effect and design, as did Earl 
Crawford in his "Portrait of Mrs. S." with its 
Japanese setting. Another is interested in 
color, and we have Lydia Field Emmet's "Two 
Bridesmaids" with their red velvet dresses. 
Still another is interested in the psychology of 
his sitter and we see the introspective gaze of 
Leopold Auer as Wayman Adams has painted 
him. 

For sheer originality, enthusiasm, and vigor, 
the "Man in Blue" by George Luke and "The 
Archbishop of New Mexico" by Randall Davey 
are the outstanding pictures of the exhibition. 

Luis Mora is master of the simplicity that 
argues skill, evident in his presentation of Miss 
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Frances Griffen, in which he uses rich color 
sparingly and with effect. 

John S. Sargent's "Portrait of Mrs. Swin- 
ton" is a full-length, and is one of the earlier 
examples of his work. Although dark tones 
prevail in Charles Hopkinson's portrayal of 
Charles W. Eliot, the white hair and forehead 
of the president emeritus of Harvard have a 
living radiance. 

.Among the sculptures is "Primavera" by 
Herbert Adams, a piquantly beautiful face, and 
Robert Aitken's "Meditation," The color em- 
ployed in both of these is a convincing argu- 
ment in favor of its use in sculpture. James 
Fraser is represented by "Portrait of H," a 
head of great purity of modeling, and^ Bessie 
Potter Vonnoh by a delightful portrait of a 
baby. 

The Eclectics at Dudensing's 

With ten painters and two sculptors repre- 
sented. The Eclectics are holding their seventh 
exhibition in the Dudensing Galleries through 
May. One of the sculptor members, Mahonri 
Young, has turned painter for this show, ex- 
hibiting three lively water colors. . Of the 
sculptors, Robert I. Aitken shows a "Tired- 
Mercury" with upraised arms and legs in a 
fatigued attitude, and a bust of Willard Met- 
calf. Nathan D. Potter sends three works, 
his "Portrait of a Chinese" overshadowing the 
"Daughter of Herodias" and "Memory," this 
last being a tribute to the late Solon H. Borg- 
lum. 

Royston Nave contributes three canvases, 
notably the bust portrait of Elizabeth Yates; 
Maurice Prendergast two of his "spotty" land- 
scapes with figures, Richard Kimbel his splen- 
did "Mountain Pass," shown recently at the 
Salmagundi Club and Alice Judson a "Summer 
Morning" full of the charm of place and hour. 

Eugene Higgins is represented by three of 
his low-toned canvases, the "Weary" and 
"Strolling Players," both charged with the 
melancholy which pervades so many of his 
paintings; Philip L. Hale by a very young 
and American-looking "Sappho," posed against 
a natural screen of apple blossoms; Sidney E. 
Dickinson by an alluring bust portrait of "The 
Baron," and James Britton by a portrait of 
"Ann" and of his fellow artist, Kyohei Inukai, 
quite the most spirited thing he has ever done. 
Theresa F. Bernstein shows a very handsome 
"Flower Piece" and a "Summer Outing" that 
is racy with her accustomed, and lively humor. 

Catholicity of Brooklyn Society 

The sixth annual exhibition of the Society 
of Brooklyn Artists, at the Brooklyn Museum 
through May 24 shows that this organization is 
more truly catholic in its scope than any of 
the other general art organizations in New 
York. It admits the work of the most extreme 
Modernists as well as that of the most academic 
schools and it also invites painters who are 
not members. Additional interest is given 
through the inclusion, by way of a memorial, 
of forty-six paintings by the late^ Hamilton 
Easter Field, to which one gallery is devoted. 

There are 167 paintings, twenty-one water 
colors and thirteen sculptures in the exhibi- 
tion and as a pure product of Brooklyn the 
palm may be awarded to William Boylan for 
his "Yards," a delightful rendering of a scene 
familiar to the older residential sections. M. G. 
Debonnet has a colorful landscape, "Surhmer," 
William Howard Donahue a view of "Pier- 
mont Creek," painted broadly and in a high 
color scheme, Howard Notman a "View from 
Mt. Maclntyre" that impels the eye, Lewis P. 
Skidmore two pictures of schooners, real craft 
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against gorgeous skies; Clara Stroud an at- 
tractive water color, "Picnic at Point Pleasant," 
and Herbert B. Tschudy another water. color, 
"Amateur Night," that is interesting in atmos- 
phere and technique. 

Among the Modernists are Joseph Stella with 
an "American Landscape," which consists chief- 
ly of a gas tank; and "The Lotus" in water 
color. Emile Branchard's "Evening" is of the 
quaint school, and Alexander P. Couard in- 
clines towards Cubism in his "Landscape" 
which glows with light. Stefan Hirsch is a 
disciple of bald realism, his "Factory" being 
quite as ugly as the worst, the "Derricks" car- 
rying this idea to its extreme. And Isabel W. 
Whitney's "Eyes That See in Darkness" is an 
interesting example of an idea carried out 
with a profusion of the orbs of her title. 

Frieseke, Lever and Parcell 

Of the trio of painters whose work is shown 
in the Macbeth Galleries through May 20, 
Malcolm Parcell furnishes the sensation of 
novelty in his eight pictures, the work of Mr. 
Frieseke and Mr. Lever being more familiar 
to New Yorkers. Mr. Parcell shows land- 
scapes, a portrait and figure studies, and of 
these the exquisite little figure of "The Dancer" 
and his "Pipes and Pan" are distinguished for 
beauty of color and design. 

Mr. Frieseke varies his usual figure studies, 
of which he has several surpassing their pre- 
decessors in delicate grace, with flower paint- 
ings and representations of children as in 
"Breakfast" and the "Pet Rabbit," pictures hay- 
ing a quality of sturdy reality often missed in 
his faineante women. 

Mr. Lever's industry is represented by views 
in Maryland, Gloucester and Cornwall to which 
he has added two scenes of lower New York 
from the Jersey shore that are alive with the 
animation of passing ships, puffs of steam and 
the movement of the river itself. Outside of 
his usual line is a figure study, "The Hunter," 
that is rich with the atmosphere of the autumn 
woods* 

Modern Art at MacDowell Club 

Announcement of the special exhibition of 
modern art held by the MacDowell Club and 
the Societe Anonyme from April 24 to May 8 
was received too late to review the show last 
week. This traveling exhibition, which has 
been shown at the Worcester Art Museum, the 
Detroit Institute of Arts and other places this 
winter, includes the work of thirty-one modern 
artists, among whom are Van Gogh, Kandinsky, 
Picabia, Juan Gris, Marsden Hartley, Joseph 
Stella, Man Ray and Henry Fitch Taylor. On 
Sunday evening, April 30, Dr. Christian Brin- 
ton gave a lecture at the club on modern art. 

Carroll Brown's Catskill Landscapes 

Paintings of the Catskills by Carroll Brown 
are shown at the Kraushaar Galleries through 
the month. They are landscapes whose charm 
is in their reposeful spirit and sincerity of pur- 
pose as much as in their choice of subject. 
The artist has not selected the unusual in form 
or color, but has preferred to paint a woodland 
interior in which we can feel thoroughly at 
home. In "The Bridge in the Woods" his 
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NEW LAW MAKES 
ART PALACE POSSIBLE 



Legislature Empowers the Municipality 
to Acquire Site — ^National Academy 
Association Plans Shows of All Arts 



Through the passage by the Legislature of 
a bill empowering the City of New York "to 
acquire a site for a building to be used for 
the advancement of education in music, drama 
and other arts," a marked advance has been 
made towards the long-cherished project of 
the National Academy Association to have 
an exiiibition building here that would make 
New York a yet greater art center. 

According to the bill, which has become 
law by Governor Miller's signature, the Board 
of Estimate and Apportionment may acquire 
title to a site for the building. The land must 
be in the Borough of Manhattan, and selected 
by the 'Mayor with the approval of the board, 
and may be acquired by gift or purchase or 
by condemnation proceedings. Money for the 
building is to be raised by private donations 
and endowments. 

The board is authorized "to construct and 
maintain the building without cost to the city." 
Provision is also made for the Comptroller to 
issue and sell corporate stock to pay for such 
a site and for any condemnation proceedings. 

The powers granted by this bill are so 
complete that advocates of the plan feel more 
encouraged than ever before. The officers of 
the National Academy Association have kept 
watch of the local real estate situation to learn 
. what sites would be available. There are two 
sites in the central part of Manhattan that 
would have the advantage of unusual transpor- 
tation facilities. This organization desires an 
exhibition building where, once every year, 
there may be a show of the arts of painting, 
sculpture, architecture, mural decoration and 
the applied arts combined. At other periods 
the galleries could be rented out for separate 
■shows. As soon as Harry W. Watrous, presi- 
dent of the association, learned of the passage 
of the bill he had interviews with Philip Ber- 
olzheimer, city chamberlain, and Joseph Haag, 
secretary of the Board of Estimate. 



FIRST TEXAS MUSEUM 
IS BEGUN IN HOUSTON 



Cornerstone of Big Edifice Is Laid with 
Impressive Ceremonies — ^Building To 
Be of Stone Quarried in the State 

HOUSTON, Texas. — Impressive exercises 
held by the Houston Art League on the build- 
ing site at Main street and Montrose boule- 
vard marked the beginning of the first art 
museum in Texas. The placing of the rec- 
ords of the league in the cornerstone, with 
the honor roll of more than 3,000 names of 
donors to the fund, was followed by speeches 
by Mrs. Henry B. Fall, president of the league, 
by Mayor Holcombe and others. 

The Art League began to Work for the mu- 
seum twenty-two years ago, and has contin- 
ued its efforts through all the years that have 
followed. That the largest State in the Union 
should have been, until the present, without 
an art museum, may seem strange, but to 
those who know that while there are many 
flourishing towns in the State there is no 
great city as yet, the explanation is not so 
difficult. • , 

The plan of the Houston Museum, and 
especially of the first unit, to be completed 
within a year, was explained by William Ward 
Watkin, architect. The site is in the center 
of development, at the intersection of two 
great boulevards, surrounded by Rice Insti- 
tute, a beautiful residential section, and Her- 
mann Park. When all units are completed, 
the museum will be adequate for the needs 
of a city of 600.000 people. 

The museum will have an entrance in Gredc- 
lonic style. Upon entering the building, vis- 
itors will face the grand stairway over which 
will hang a painting' of General Sam Hous- 
ton. On the first floor will be two large gal- 
leries and two smaller ones. 

Work on the first unit will start in t\yo 
weeks. It will be of creamy Bedford lime- 
stone and will extend 150 feet. The first unit 
will cost $170,000. The interior will be fin- 
ished in Duvall stone, a Texas product, not 
yet in general use. 



DOWNES RETIRES AS 
NEWSPAPER CRITIC 



Quits the Boston Transcript to Devote 
Himself to the More Academic Side 
of Art Criticism After Long Career 

BOSTON.— William Howe Downes, for 
nearly thirty-five years art critic of the Boston 
Transcript, has retired from active newspaper 
life to- devote himself to "the more leisurely 
side of art criticism, continuing his work im 
a more academic way." In its notice of his 
retirement the Transcript says of him: 

"A critic of broad qualifications and dis- 
tinguished ability, Mr. Downes has, through- 
out his long connection with the Transcript, 
not only held his column of criticism and in- 
formation up to the highest standard of judg- 
ment, but has imparted to it the element of 
news interest. He has seen many fads and 
fancies in art arise during the period of his 
connection with the paper, but, without pre- 
judice against or unkindness toward the ex- 
ponents of sincerely held theories, he has never 
ceased to cherish and vindicate the best tradi- 
tions of the craft." 

During his period of newspaper work Mr. 
Downes found time to write many papers on 
the subject of art for the magazines, and also 
an important and authoritative book, the "Life 
and Works of Winslow Homer." 

His criticisms were always just, thoughtful 
and, on occasions when the subject material 
particularly interested him, profound. Many 
times his appraisal of a work of art has been 
vindicated. One instance may be cited when 
a year ago Mr. George Bellows' painting, 
"Eleanor, Jean and Anna," was exhibited 
among others at the Boston Art Club. Mr. 
Downes, in a long, scholarly article ascribed 
It as a masterpiece fit to be classed among 
the pictures of all times.. The local Museum 
failed to heed his advice and the painting after 
leaving the Art Club received several high 
honors, the last being the first prize in the 
International exhibition at the Carnegie In- 
stitute. 



VIENNA HAS PART OF 
PARTHENON FRIEZE 



Piece of the Famous Loot of Lord Elgin 
Found in the Late Archduke d'Este's 
Collection, Now Being Publicly Shown 

VIENNA.— The so-called Este collection, 
formerly in the Villa d'Este in Tivoli, near 
Rome, was transferred from there to Vienna 
by its former owner, the late Archduke Franz 
Ferdinand d'Este. In rearranging the collec- 
tion the discovery was made that it contained 
a piece of the famous Parthenon frieze, the 
chief parts of which were taken to London 
100 years ago by Lord Elgin. 

A drawing dating from 1674 helped estab- 
lish its identity, and this splendid specimen of 
Greek art is now on view in a special room 
of the former Imperial castle. 



First Spinning Bee in New York 

in 110 Years at Anderson Galleries 

Prior to the sale of the Jane Teller collec- 
tion of American antiquities, commencing Tues- 
day afternoon, at the Anderson Galleries, in- 
vitations have been sent out for a spinning bee, . 
on Monday evening. May 8th, where a number 
of skillful spinsters will compete for prizes in 
gold, which will be awarded to the best wool 
spinner and the best flax spinner. 

Dr. Talcott Williams, of Columbia Univer- 
sity, will deliver an address on early American 
industries and thejr relation to modern progress, 
and Miss Lotta Van Buren, a descendant of 
President Van Buren, one of the few artists in 
America who can play on the old clavichord, 
will discourse the music of other days; while 
Miss Lorraine Lucas 'will sing spinning wheel 
songs and love ballads of Colonial times. 

After the awards there will be a hand-loom 
weaving demonstration — a practical, historical 
thirty minutes with Early Americans — modes of 
life, utensils, furniture, craftsmanship and arts. 

This will be the first spinning bee held in 
New York State for 110 years. The last took 
place in a primitive log church in Elmira, N. Y. 

Jane Teller will demonstrate spinning on the 
old Stuyvesant wheel. 



Studio Gossip 

Alice Worthington Ball, who held an ex- 
hibition at the Memorial Art Gallery, Roches- 
ter, during April, will be represented through 
May at the Maryland Institute, Baltimore. At 
Rochester she showed eighteen canvases, in- 
cluding "Gloucester," "Blue Hydrangeas" and 
"The Painted Tray," and these were supple- 
mented by three pictures from private collec- 
tions for the Baltimore exhibit. 

Susan Ricker Knox has recently been 
elected a member of the Connecticut Academy 
of Fine Arts. During April Miss Knox's pic- 
tures of immigrants were" displayed by the 
Randolph-Macon Art Association at Lynch- 
burg, Va. 

Hayley Lever's canvas, "Herring Boats," 
has been purchased for the Duncan Phillips 
Memorial Gallery of Washington. The artist 
will be an instructor at Woodstock during 
the summer. 

At the second annual exhibition of the West- 
field Art Association in Westfield, N. J., Henry 
S. Eddy's painting, "Bare-kneed Rocks," and 
the painting entitled '-High Orchard" by F. C. 
Gordon were among the pictures sold. 

Five paintings have been purchased by 
Marguerite Abbott Barker, who manages the 
Greenwich Village Theatre, for permanent ex- 
hibition in the lounge of the theatre. The pic- 
tures are all water colors, and they include two 
harbor scenes and a painting entitled "The Jazz 
Party" by Thomas Hunt, a decorative scene in 
Modernist style of nymphs in the woods by 
I^orothy Hunt, and the portrait of an Indian 
by W. L. Kihn. William Jordan, assistant 
treasurer of the theatre, is a painter. 

Mr. and Mrs. Seymour Thomas, of Los 
Angeles, are in New York for several months. 
They have taken Jane Peterson's studio during 
Miss Peterson's absence abroad. 

Jane Peterson sailed on the Aquitania May 2 
^pr Europe. She will stay in Paris a few 



weeks and will then go to Italy and Spain. 
She plans to stay abroad six months. 

Walter Tittle is in Washington where he 
held an exhibition of Arms Conference por- 
traits and is doing some commissioned por- 
traits. 

Adelaide C. Baker (Mrs. T. J. Morgan)^ is 
represented in the show of the Connecticut 
Academy of Fine Arts by three of her 
Provincetown pictures, and Mr. Morgan has 
his "Waiting for the High Tide" in the same 
display. 

Mrs. Emma Harrison Bennett, who has won 
recognition as a. sculptor in various American 
exhibitions, is represented by her bust, "A 
Young Woman," in the Salon de la Societe 
Nationale des Beaux Arts. Mr. and Mrs. 
Bennett recently visited Monte Carlo. 

Christ Walter has been painting landscapes 
and moonlight scenes in St. Petersburg, Fla. 
He expects to exhibit some of these pictures 
in Pittsburgh in the spring or autumn. 

James E. McBurney will take a class to 
western Colorado from Chicago this summer. 
They will spend July and August sketching 
landscapes. 

Eugene Higgins has leased a house at North 
Lyme, formerly the studio of Robert Vonnoh. 

Margaret French Cresson, daughter ^ of 
Daniel Chester French, has lately come into 
prominence by her rendition of sculptural por- 
trait studies in bronze and marble. One of 
these was exhibited, at the Pennsylvania 
Academy this spring, and is now being shown 
as a loan in the Corcoran Gallery, Washing- 
ton. 

At his studio, 1947 Broadway, Albert P. 
Lucas has just completed a portrait of Miss 
M. Kimball of Boston. Mr. Lucas is now at 
work upon a portrait of Mrs. I. N. Wheeler. 

Dwight W. Tryon has left his studio, 1 West 
64th street, for his summer home in Connecti- 
cut, where he will work until the late autumn. 



Chauncey Ryder will leave his studio in 
Gramercy Park early in May for his summer 
home at Wilton, Mass., where he will remain 
until October. 

Elizabeth Gowdy Baker plans to sail for 
Europe in May. She will visit France, En- 
gland and Italy before returning in the autumn. 

James Weiland has closed his studio at 61 
Poplar street, Brooklyn, and has gone to Stony 
Creek, Conn., for the summer. 

At his studio in Carnegie Hall, C. Bosseron 
Chambers is at work upon a portrait of Mrs. 



W. W. Lange of Milwaukee. The subject 
wears a black velvet gown and picture hat 
against a gold background. 

May Fairchild has completed a miniature 
of the two children of Mr. and Mrs. Linden 
Stuart, of Plainfield, N. J. She has recently 
been made a member of the Brooklyn Miniature 
Society. 

John Young-Hunter is in Toledo, where, as 
a result of his exhibition of portraits at the 
Mohr Gallery, he will execute a number of 
commissions. 



of the 

Early English School^ Primitives of the Italian and 
Flemish Schools and 17th Century Dutch Paintings 

Exceptional opportunities of making private purchase 
from historic and family Collections of Genuine Examples 
by the Chief Masters in the above Schools can be 
afforded to Collectors and representatives of Museums 

hy 

ARTHUR RUCK 

Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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RAIMOJNDO RUIZ ART 
WILL BE DISPERSED 



Carved Woodwork and Picture Panels of 
XV Century Included in the Collec- 
tion of Antiques on View at Clarke's 

Spanish antiques collected by Seiior Raimon- 
do Ruiz of Madrid and including paintings, 
sculptures, textiles and church vestments, 
wrought iron grilles, laces and furniture, will 
be sold in Clarke's, No. 42 East 58th street, 
beginning today (May 6) at 2.30 p. m. and 
continuing daily at the same hour through 
May 13, inclusive. 

This is the fourth collection of art objects 
formed by Senor Ruiz that has been sold by 
Augustus W. Clarke in recent years and the 
present one is decidedly finer in the individual 
qualities of the 1,345 items than any of its 
predecessors. Among the . larger pieces of 
carved woodwork are a choir stall of three 
seats from the XV century, an unusually 
handsome piece of this kind with a canopy 
above the middle seat; two choir stalls, with 
three seats each of the same period but simpler 
in design and carving; another one with a 
single seat with a canopy and carved figures 
and a Spanish oak bench carved in a very 
simple Gothic design. 

There is an exquisite Spanish ceiling, that 
would cover about 180 square feet, from the 
palace of the Count of Cabra, of the XVI 
century; several carved doors with carvings of 
a character that speaks of Spanish dignity; 
Spanish walnut tables from the XVII century 
ornamented with wrought iron, and one par- 
ticularly interesting pair of Spanish doors with 
ten panels each of painted canvas representing 
the "Triumph of the Church over the Pagan 
Temples." In this division of the collection 
there are many interesting and characteris- 
tically Spanish tables and chairs of the XVI 
and XVII centuries. 

A group of pictures on wood is a markedly 
unusual feature of antique art, particularly 
of Spanish pictorial art, which seldom comes 
to this country. Two fine panels are by Miguel 
Jiminez, of the XV century, and represent the 
martyrdom of the Eternal Father and St. 
Catherine. Another panel shows Christ carry- 
ing His cross and being scourged by the 
Roman soldiers, the work showing German in- 
fluences. The wood carvings are all of a re- 
ligious nature and are chiefly Gothic. 

The fabrics and church vestments are of a 
variety and a quality now almost disappeared 
from puTdHc sales, wonderful in color and in 
the richness of the stuffs themselves and their 
embroideries. 



High Prices for Archduke's Art 

VIENNA— A total of 63,000,000 kronen was 
obtained at the auction of the Archduke Lud- 
wig Victor's estate in Vienna. An inkstand 
of the late Empress Elisabeth of Austria was 
sold for the sum of 1,700,000 kronen. With the 
twenty j^er cent luxury tax the unknown pur- 
chaser had to pay 2,000,000. 
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A Fine Early German Work 




••MADONNA, CHILD AND SAINTS" 

In the Ehrich ccUecHon, to be sold at the Anderson Galleries 



By THE MASTER OF FRANKFORT 



Auction Reports 

English and Irish Silver 

Anderson Galleries. Park Ave. and 59th St.— Old En- 
glish and Irish Silver and Sheffield plate from Lon- 
don, April 26, 27, 28, 29. Total, $58,917.50 for 
703 lots. A report of the sale on items of $400 
and over : 
585_George I silver tankard; Mrs. H. Du Page $600 
586_James II silver tankard; Mrs. W. L. Wilson 400 
587 — George II silver tankard; Miss V. Pierce 485 
622 — Large George III silver wine cooler; 

Charles Morley 400 

640 — Set of four George III silver sauce tureens; 

H. Counihan, agent 410 

669 — William and Mary silver tankard; Mrs. 

W. L. Wilson 420 

683 — Set of three George II silver tea caddies; 

E. F. Collins, agent 625 

684 — Geprge III silver rose bowl; Mrs. H. 

Du Page 500 



685 — Set of four George III silver entree dishes 

with covers; Miss V. Pierce $650 

688 — Set of four George III entree dishes with 

covers; Mrs. A. F. Casey 660 

691 — George III silver tea kettle on stand; E. 

F. Collins, agent 500 

695 — Important George II round silver salver; 

David Handler 525 

698 — Set of four George II silver candlesticks; 

Charles Morley 625 

702 — George II silver epergne; Mrs. H. Du 

Page 500 



CW.KRAUSHAAR 

ART GALLERIES 

680 Fifth Avenue New York 

PAINTINGS &!/ 



Whistler 


Zuloaga 


Fantin-Latour 


Forain 


Legros 


Beal 


Courbet 


Tack 


Monticelli 


Sloan 


Le Sidaner 


du Bois 


Carriere 


Myers 


Lavery 


Luks 



BRONZES hy 

Lachaise, Mahonri Young 
and Bourdelle 

RARE ETCHINGS by 

Whistler, Legros, Bauer, Zorn, 

Muirhead Bone, Brangwyn 

and Sir Seymour Haden 



703 — Set of twenty-two silver-gilt fruit plates; 

David Bandler $900 

George Cabot Ward's Prints 

Anderson Galleries, Park Ave. and 59th St. — Old 
American and English etchings, engravings, draw- 
ings and lithographs from the collection of the late 
George Cabot Ward of New York, April 27, 28. 
Total, $10,301.50 for 351 lots. A report of the sale 
on items of $400 and over: 
229— Color print, "The Stormy Night," by W. 
R. Bigg, mezzotint printed in color by W. 

Ward; R. G. Hutchins, Jr $560 

230 — Color print, "The Morning after the Storm 
— The Husband's Return", by W.*R. Biggs, 
mezzotint by W. Ward; R. G. Hutchins, Jr. 560 
231 — Color print, "The Sportsman's Return," G. 

Morland, mezzotint by W. Ward; order*. 1470 

Theodore Vail Art Collection 

Anderson Galleries, Park Ave., and 59th St. — The art 
collection of the late Theodore N. Vail, May 1, 2. 
Total, $10,985.50 for 598 lots. A report of the sale 
on items of $400 or over:' 
262 — Painting by Marie Dieterle Van Marcke, 

••Cows"; H. Schultheis v. $400 

264 — Painting by William Adolphe Bouguereau, 

••Cupid Captive"; D. T. Dreyer 750 

267 — Painting by A. M. Gorter, "Autumn"; 

T. Wood 500 

288 — Portrait of General Andrew Jackson, by 
Charles Wilson Peale; J. E. B. Bucking- 
ham 725 

Auction Calendar 

Anderson Galleries, Park Ave. and 59th St. — A col- 
lection of old masters and early American paintings 
from the ccllecticn of the Ehrich Galleries, evenings 
of May 9, 10. The Jane Teller collection of Ameri- 
can antiquities, afternoons of May 9, 10, 11, 12, 13. 

Clarke's, 44 East 58th St.— Spanish antiquities from 
the Raimondo Ruiz collection from Barcelona, after- 
nocns of May 8, 9, 10, 11, 12, 13. 

Plaza Art Rcoms, 5 East 59th St. — Furniture and 
objects of art, to be sold on the premises of 161 
West 72nd St., mornings of May 8, 9. 

Silo's Fifth Avenue Art Galleries, 40 East 45th St.— 
Antique and modern furniture belonging to various 
estates, afternoons of May 8, 9. 

Shrady's ^'Grant" Is Dedicated 

WASHINGTON.— Henry Merwin Shrady's 
great memorial to General Grant was dedicated 
April 27, on the anniversary of the birth of 
Grant. There was a parade of 10,000 soldiers, 
including veterans of three wars. 



MUSSM AN,N 

GALLERY 144 West S7th St., N. Y. 

PAINTINGS by 

CONTEMPORARY 
AMERICAN ARTISTS 



GREAT SALE BY AUCTION 

of 

Authentic Spanish Antiques 

Comprising the Famous 

Senor Raimondo Ruiz 

Collection from Madrid 

The Auction Sales commence Saturday, May 6th, and 
conthiue through following week each day at 2:30 P. M, 



Clarke's; 

42-44 East 58th St., New York 



SALE UNDER THE DIRECTION OF 

MR. AUGUSTUS W. CLARKE 



MR. ALFRED SUSSMAN COLLECTION 

WORKS OF ART 

and 18th CENTURY FURNITURE 

Prints, Water-Colors, Drawings, Gouaches, Illustrated Books 

OLD AND MODERN 

PAINTINGS AND PASTELS 

18TH CENTURY SCULPTURE 

in Marble, Terra-Cotta, Plaster, etc. 

KNICK-KNACKS, EUROPEAN AND CHINESE PORCELAIN, FURNITURE, 
BRONZES, CLOCKS, CHANDELIERS, FIRE-DOGS, ETC., CARVED CHAIRS 
AND OTHER FURNITURE, DRAWING-ROOM SET IN AUBUSSON 

TAPESTRY, Cabinet-makers' furniture, beauvais, Brussels 

AND AUBUSSON TAPESTRIES. ORIENTAL CARPETS, ETC. 

Auction Sale at the Galerie Georges Petit, 8 rue de Seze, Paris 

On Thursday, May 18th, and Friday, May 19th, 1922, 2 p. m. 

EXHIBITION: MAY 16TH AND 17TH 

AUCTIONEERS: Me F. Lair-Dubreuil, 6 rue Favart and Me Henri Baudoin, 10 rue Grange 
Bateliere, Paris. EXPERTS for the old masters and art objects: M. Maurius Paulme, 10 rue 
Chauchat, and M. Georges B. LasquinVl 1 rue Grange Bateliere, Paris. EXPERT for the modem 
pictures: M. Andre Schoeller, Director of the Georges Petit Galeries, 8 rue de Seze, Paris. 
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F. Kleinberger GaUeries 

Inc. 

725 Fifth Avenue 

NEW YORK 

9 Rue de I'Echelle 
PARIS 



ANCIENT PAINTINGS 

SPECIALTY PRIMITIVES 
of all Schools 

and 

OLD DUTCH MASTERS 



The Lichtenauer House 

and 30x40 Studio 
at Westport, Conn. 

FOR RENT, 10 acres, Soundview, one or 

two years or summers. Address 

24 West 59lh St., N. Y. Telephone 6827 Plaza 
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PAMELA. BIANCO, 15, 

HAS SHOW IN WEST 



Her Second American Exhibition in San 
Francisco Is Marked by Excellence of 
New Pictures in Tempera — 350 Works 

SAN FRANCISCO— In San Francisco is 
being held the second American exhibition of 
the work of Pamela Bianco, through the efforts 
of E. H. Fufman, of the Tollerton Print 
Rooms. Not only is this the second showing 
in America — and only two European exhibitions 
have been held— but it is the largest collection 
of the works of this wonderfully gifted child 
artist to be brought together. 

it is a very comprehensive showing, for in- 
cluded in the nearly 350 drawings and paint- 
ings are examples of work showing every stage 
of her progress, from the quaintly delightful 
drawings of her earlier years to those paintings 
in tempera but recently brought forth and which 
have their first public appearance here. The 
exhibition is being made an event in the social 
world. 

. It is easy to understand the enthusiasm shown 
for the work of this gifted child— Pamela 
Bianco is now only fifteen years old — an en- 
thusiasm evidenced not only in the liberal buy- 
ing of the public, but in the glowing tributes 
paid by fellow artists and by critics. Pamela's 
work is interesting less because of her youth — 
there are numberless child prodigies— than be- 
cause it is the expression of a real artist, un- 
hampered by rule or tradition and influenced 
but slightly by the work of ancient and modern 
painters. Still lifes in tempera, a drawing of a 
kneeling boy and picture of a mysterious wood 
are among the striking new works. 

A poet of Walter de la Mare's perception 
could not have been impelled by mediocre work 
to write more tlian twenty exquisite poems, as 
he was by Pamela's drawings. D'Annunzio, 
Masefield, Galsworthy— it is a long and note- 
worthy list— all find in this young girl's draw- 
ings and paintings sufficient of the divine ex- 
pression to bring forth their fervent comment. 

_H. N. P. 



Glenn Newell Heads Allied Artists, 
Who Create an Associate Membership 

The Allied Artists of America, recently in- 
corporated, have elected G. Glenn Newell 
president, Ernest L. Ipsen vice-president, 
Frank Tenney Johnson corresponding secre- 
tary, Edmund Greacen recording secretary and 
Orlando Rouland treasurer. The board of di- 
rectors includes Ernest Albert, Bertha Menz- 
ler-Peyton, Cullen Yates and Isidore Konti. 

This year the society has added an associate 
membership to its organization made up of 
laymen. Among those who have recently be- 
come associates are Charles K. Carpenter, John 
G. Agar, David R. Daily, John Gregg, Frank H. 
Carter, Arthur Merritt, George H. Newell, 
Commander E. C. Parker, Robert F. Phifer, 
Paul Rochester, G. W. Timpson, Robert Van 
Iderstine, George Zabrisky, J. Frederick Tal- 
cptt, Miss Emilie Sarter and Belle Story. 



STAIR & ANDREW 

OLD ENGLISH FURNITURE 

TAPESTRIES re DECORATIVE OBJECTS ^ SILVER, ETC. 



LONDON 

25 Soho Square 



NEW YORK 
19 East 56th Street 



Dougherty Marine As Honor Gift 




"THE COAST OF CORNWALL" 

Reproduced by courtesy of the Macbeth Gallery 

"The Coast of Cornwall," by Paul Dough- 
erty, reproduced above, was presented recently 
to Mr. David A. Brown, of Detroit, by his 
associates of the American Jewish Relief Com- 
mittee as a mark of their appreciation of his 
work in connection with the raising of relief 
funds. 

The presentation took place in Detroit before 
an assemblage of a thousand people, the paint- 
ing being unveiled by Mr. Louis Marshall, 
president of the relief committee. A tablet on 



LEIPZIG TO LOSE ITS 
* GUTENBERG BIBLE 



'Buch mid Schrift" Will Probably Be 
Forced to Sell Precious Volmne to the 
Museum in Amsterdam to Raise Funds 



LEIPZIG->-The museum for "Buch und 
Schrift" in Leipzig will probably be forced to 
sell the most precious piece of its collection, 
the famous Gutenberg Bible (42 lines) to 
Holland. The want of money for the main- 
taining of the Museum made it necessary to 
find resources. 

The State Museum in Amsterdam offers 10,- 
000,000 marks. The management of the 
Museum in Leipzig made a last effort to sell 
this famous document to a German Museum 
in order to preserve it for Germany. 

— F. T. 



Fine Arts Federation Elects Officers 

At the annual meeting of the Fine Arts 
Federation the following officers were elected 
for 1922-1923 : Arnold W. Brunner, president ; 
Charles Dana Gibson, vice-president; William 
Laurel Harris, secretary. The directors elected 
were: Arnold W. Brunner, J. Monroe Hewlett, 
Egerton Swartwout, Douglas Volk and Adolph 
A. Weinman. 



By PAUL DOUGHERTY 



the frame of the painting bears the following 
title : 

"The Coast of Cornwall — 'Unshaken stands 
the guardian rock against the beating Sea' — 
Paul Dougherty, N.A." ..." 

Beneath the title is this inscription : 
"A testimonial of gratitude and affection to 
David A. Brown, Esq., from his co-workers, in 
appreciation of/ his distinguished and voluntary 
services as chairman of the National Appeal 
which have made the campaign of 1921-1922 for 
the relief of the Jews of Eastern Europe and 
Palestine a phenomenal success." 



'REMBRANDT LOAN" 
TO RUSSIA PROPOSED 



Dutch Government Is Advised to Offer 
Funds to, the Lenin-Trotzky Regime 
if Hermitage Treasures Be Pledged 

AMSTERDAM— The Dutch government 
has refused to grant Russia financial support 
for the reason that about 700,000,000 guilders 
($281,400,000) had already been lost in 
Holland on Russian debts. There was no 
apparent security when this refusal was made, 
but now a new and seemingly feasible plan 
is proposed by a well-known art authority. 

"Why not let Russia restore to Holland 
some of the art treasures which the soviet 
government does not know what to do with?" 
asks this connoisseur. "The Hermitage Museum 
in Petrograd contains forty-two Rembrandts, 
eleven Jan Steens, four Frans Hals, eight Paul 
Potters and many other works of Dutch mas- 
ters." 

It is also suggested that the present rulers 
of Russia might be willing to sell this collec- 
tion entire for a reasonable price. The Dutch 
government would be able to find the neces- 
sary money through a "Rembrandt loan." 
Some millions of Russians would thus be saved 
from starvation and a valuable art collection 
would be returned to the country of its origin. 



MR. T. P. THORNE COLLECTION 

OLD MASTERS 

by M. Bounieu, Mile. Gerard, Mile. Ledoux, J. Pillement, 

H. Robert. J. A. Senave. H. Taraval. J. Ward. F. Wheatley, etc. 

Water-Colors, Gouaches, Pastels by Charlier, Dugourc, etc. 

ENGRAVINGS BY DEBUCOURT 
18TH CENTURY ART-OBJECTS AND FURNITURE 

Dresden China, Biscuit, Sculpture, Clocks, Bronzes, Furniture, Carpets 

Auction sale at Galerie Georges Petit, 8 rue de Seze, Paris. 
Monday May 22d and Tuesday May 23d, 1922, at 2 p. m. 

AUCTIONEERS: Me F. Lair-Dubrcuil, 6 rue Favart; Me Henri Baudoin. 10 rue Grange Bateliere. Paris. 

EXPERT for the paintings: M. Jules Feral. 7 rue Saint Georges. For the art-objects: MM Mannheim, 7 rue Saint Georges. 

For the engravings: M. Loys Delteil, Engraver, 2 rue des Beaux Arts. Paris. 



KENNEDY Jf CO. 

formerly H. Wunderlicli ^ Co. 



PASTELS, WATER COLORS 

AND ETCHINGS 

hy TROY KINNEY 



613 Fifth Ave., New York 
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Vernay 

Old English Furniture— Old 
English Pottery— Old Eng- 
lish Glass— Old English Sil- 
ver—Old English Pewter. 
Original Examples. 

New York, 10, 12 £. 45th Street 
London, W., 217 Piccadilly 
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Elliot A. Haaseman 

oAppraiser and oAuctioneer 

APPRAISALS FOR INHERITANCE TAX AND 
INSURANCE FAITHFULLY EXECUTED 

538 MADISON AVENUE, NEW YORK 



J. CHARPENTIER 

OLD PICTURES 
WORKS OF ART 

76 FAUBOURG ST. HONOR^ PARIS 
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SOME COMMON SENSE 

Homer Saint-Gaudens, assistant director of 
the Carnegie Institute, has made the discovery 
that the inhabitants of Pittsburgh "regard art 
as something that is housed in a museum rather 
than in a home" and he is also quoted as saying 
that he "purposes battling this false supposi- 
tion." One definite evidence of this intention 
we have in the report of a speech made before 
the Woman's City Club of Pittsburgh that had 
more common sense in it than any speech on 
art we can recall reading in a long time. 

Mr. Saint-Gaudens advised his hearers to 
"meet your artists half way and be thankful 
that, as many of you here entertain all kinds 
of views on what you wish on your walls, you 
will find waiting for you all kinds of artists 
with all kinds of pictures." He also advised 
his auditors, if prices scared them, to write to 
the artist whose work they liked and ask him 
if he didn't have some studies or drawings he 
could "aflford to part with for less." 

He deprecated the idea that one had to un- 
derstand the technic of painting to enjoy a pic- 
ture, and said, "we have been all wrong in 
making you feel that you must put on felt slip- 
pers when you approach a picture." And he 
demonstrated that after the "tired business 
man" and his wife came back from a motor 
ride or a movie show they brought nothing in- 
to their homes with them in the way of last- 
ing pleasure, while the fruits of artists' work 
in their homes were permanent pleasures and 
things to grow old with. It was this kind of 
art education, he declared, that would create 
eal public opinion, not that of the critics, the 
"high brows" and the millionaires. And when 
we had a real public opinion about art in Amer- 
ica, then we would have a real American art. 

If those in a position to talk about art in 
our country would preach a gospel so full of 
common sense as this, we would make the 
kind of advance in this country that all art 
lovers hope for. 



"THE BILLBOARD BLIGHT' 

When people go out into the country these 
days to enjoy nature they see billboards. From 
the roadside signs, from legends painted on 
fences, from the roofs and sides of barns, 
advertisements blare out against the green of 
the countryside in hideous color combinations 
and monstrosities in the way of designs. 
Travellers by train or motor-car ride through 
an unending panorama of these offences to 
the creations of nature, hideous blots on the 
landscape that are the fruit of modern com- 
mercial greed and commercial folly. 

This billboard advertising is folly since it 
fails to recognize its psychological effect on 
nature lovers. To them these billboards — the 
whole matter of outdoor advertising when im- 
properly placed — is a gross offense. Their re- 
action to it is directly contrary to the intended 
effect of all advertising, which is to create a 



favorable interest in what is advertised. The 
instinctive antagonism to any advertising that 
makes a horror of a natural prospect, an an- 
tagonism deep-seated in the hearts of all na- 
ture lovers, is an element in the psychology of 
advertising that the promoters of billboard 
publicity, and the users thereof, completely fail 
to recognize or understand. 

The growth of this desecration of nature is 
of long standing throughout the United States, 
where the utilization of beauty as a national 
asset has been less understood and less utilized 
than in any other country on earth. A typical 
illustration of this is the capital which Japan 
has made out of its cherry blossom time, 
whereas no one in the United States has ever 
preached the beauty of our exquisite panorama 
of peach or apple trees in bloom. And as the 
country has been invaded by the advertising 
'artist" and sign painter, so have the most 
beautiful and splendid city vistas been spoiled 
by these same commercial vandals. Fifth Ave- 
nue, one of the world's most superb urban 
thoroughfares, has been marred in monstrous 
fashion by huge and repellant outdoor adver- 
tisements, and Riverside Drive, with its superb 
views of the noble Hudson and the Palisades, 
has been made a panoramic horror by some 
of the worst' specimens of this kind of outrage 
against nature that have ever been conceived 
n the minds of creators of outdoor adver- 
tising. 

Our skyline is no longer safe against these 
practices. While our city officials and archi- 
::ects have attempted to conceal necessary roof 
:anks and other necessary roof structures with 
ornamental architectural elements and while 
property owners have sacrificed space in their 
buildings to improve the appearance of the 
city by the use of the "set back" in lofty build- 
ings, there flourishes the outdoor advertising 
man who utterly spoils their work with roof- 
top signs of huge and abominable proportions 
and designs. 

This whole question is brought directly home 
to every individual in the latest bulletin issued 
by the Municipal Art Society of New York, 
devoted to "The Billboard Blight and What 
To Do About It." Pointing out that "no citi- 
zen is obliged to wait for the necessarily slow 
processes of legislation," it says: 

"For since every advertiser who sets up any 
advertisement in a public place thereby appeals 
to everybody's judgment and taste, then any- 
body can tell the merchant or the manufacturer 
Arhat he thinks of the bad judgment and the 
jad taste of disfiguring the earth and spoiling 
:he sky with posters and roof signs. - 

"Certainly it is anyone's privilege to write 
a courteous letter to any advertiser about any 
advertisement publicly displayed; to write to 
my landlord about an advertisement on the 
:ooi or the walls of his dwelling; to write to 
iny railroad company about advertisements on 
stations and along travel routes, when such 
advertisements are on railroad property; to 
write to any City Clerk or Superintendent of 
Bureau of Buildings in regard to permits for 
signs in city limits or to the alderms^ of his 
ward in regard to an ordinance forbidding out- 
door advertising of objectionable kinds. And 
if each individual who feels in our way about 
the matter will do any one of these things, 
the billboard nuisance will be checked. It is 
high time for the public to take control of all 
)ublic places and reclaim them to serve the 
use and pleasure of all of the people all the 



Carnegie Institute May Have $200,000 
More to Spend on Modern Paintings 

PITTSBURGH— That the Carnegie Insti- 
tute may have $20,000 a year for the next ten 
years to spend in the purchase of modern 
paintings for the Institute, was foreshadowed 
in an announcement made by Samuel Harden 
Church, president of the board of trustees, at 
the Founder's Day celebration in Carnegie 
Music Hall on April 28. 

Mr. Church stated that Willis F. McCook, 
a member of the board of trustees, had au- 
thorized the announcement that he would con- 
tribute $1,000 a year for ten years for the 
ourpose if nine other men would do the same. 
Mr. Church added he had no doubt the con- 
dition would be met and also that the Carnegie 
Corporation of New York would contribute a 
like amount, making $200,000 in all. 



Allied Artists Give Reception 

The members of the New Jersey Federation 
of Women's Clubs were the guests of honor at 
a reception given by the Allied Artists of 
America on May 3 at their ninth annual ex- 
hibition, now being held at the Fine Arts 
Building at 215 West 57th Street. 



CURRENT SHOWS IN 
NEW YORK GALLERIES 

(Continued from Page 2) 
treatment of foliage at close range shows 
knowledge and precision, and "An April Morn- 
ing in the Mountains" has in its foreground 
a beautifully drawn birch tree. 

One of his most characteristic pictures is 
"October Mists," which depicts an expanse of 
low-lying mountains with a softness suggestive 
of pastel. The same quality is evident in 
"Windy Moonrise" and "An October Evening." 
"An Autumn Sunset" has chosen a difficult sky 
to present, one in which a multitude of small 
cloud forms seem to reflect every variety of 
color, and it speaks well of the artist's ability 
that he has handled it so convincingly. 

Decorative Fantasies by Flora Spore 

The art of Flora Marion Spore is as the 
advertisements say, "different." The thirty-six 
paintings she is showing at the Kingore Gal- 
leries through May 13 include flower studies 
and decorative fantasies, these last being chiefly 
of Oriental religious edifices standing in places 
such as are supposed to exist only in dreams 
or Eastern fairy or folklore tales. 

Her method of flower and fruit painting is 
extraordinarily "different," most of her groups 
being patterned in a Persian suggestion against 
a gold background, the flowers and fruits be- 
ing modelled in half round, the cherries and 
oranges, for example, tempting the spectator 
to pick them off. 

Her fantasies include such pictures and 
these are in flat tones for the most part — 
something like extremely modern theatrical 
"decors" — ^as "Temple of Snake Worshippers" 
with the domes of a Mohammedan mosque and 
great golden snakes painted on the fapde; 
"Temple in a Far Away Sea," more Oriental 
domes of gold above a red and white fagade; 
and "Temple Sacred to the Goddess of 
Flowers." 

Eighteen Artists at the Ferargil 

Eleven paint.ers and seven sculptors, all con- 
temporary artists, contribute the thirty-two 
works forming the current exhibition in the 
Ferargil Galleries which will remain on view 
through May. Every artist represented sends 
characteristic pictures or sculpture, yet the 
quality of individual selection has been so high 
that the show as a whole is unusually dis- 
tinguished. 

This is felt through Ellen Emmet Rand's 
portrait of "Mary and Jeanette," a nice prob- 
lem in physical similarities differentiated; in 
Matilda Browne's "Lingering Snow," with its 
soft, late winter sky glowing over pasture, 
sheep and hay mows ; in Eleanor Abrams' 
"Rose Tree" with its graceful figures and in 
the exquisite flower studies by Maud M. Mason. 
Harriet Lord's "Poplar Gateway" reveals an 
eye for a composition and thought for an ap- 
propriate title. Lucile Howard paints "Irish 
Sunlight, County Kerry" with a brush dipped 
in a glow of color. M. Elizabeth Price has a 
delightful figure study, "Mother's Window," 
and a shop front full of sunlight and the gay 
hues of fruits and vegetables. 

Flower Studies by Fifteen Painters 

Fifteen flower studies by as many painters 
and travel notes in water color by Arthur Pope 
fill two of the rooms in the Erich Galleries 
with color and varied charms. The flower 
paintings, in some cases, have the additional in- 
terest of being by artists whose work is gen- 
erally in another field, as in the case of Jane 
Peterson — who shows a bowl filled with phlox 
and zinnias — and Maurice Fromkes and Eugene 
Speicher, both portrait and figure men. 

There is a kind of bold brilliancy about most 
of these canvases, particularly in the hand- 
some panel of Dorothea Litzinger with its 
phlox and poppies, and Henrietta Shore's fruit 
and Japanese lilies. In such company the 
painting by the late Mary Rogers seems almost 
shy with its canary in a cage and bowl of 
sweet peas arranged in a sunny corner against 
a pale gray and blue background. 

Other painters represented are Zelma Baylos, 
Carle Blenner, Emil Carlsen, Anna Fisher, 
Bernhard Gutman, Helen McCarthy, Lillian 
Spanuth, Carl Springhorn and Walter Tittle. 

Arthur Pope's travel notes are delightful 
water color sketches of scenes and architec- 
tural fragments in Rome, Tivoli, Venice, Paris 
and Scotland. His drawing and his color sense 
are impeccable, particularly in his Scotch 
moors with the heather in bloom. 

Women Artists Show in Staten Island 

The work of members of the National As- 
sociation of Women Painters and Sculptors is 
being shown at the museum of the Staten 
Island Institute of Arts and Sciences, St. 
George, April 24 to May 20, inclusive. 

Thirty-eight paintings, eleven pieces of 
sculpture and a number of miniatures form the 
exhibition. It is hoped that the display will 
arouse interest in the museum and its projected 
art gallery. 

Laces at Little Gallery 

The Little Gallery is showing a number of 
Italian and Spanish laces and embroideries 
which have just been received from abroad. 
These are all examples of modern workman- 
ship although some of the linen used is very 
old. The group includes pieces for many dif- 
ferent purposes and shows a variety of pat- 
terns as well. Two very handsome table covers 
are bordered with filet and have a panel in 
the center depicting two figures of exceeding 



ERNEST LEGGATT, | 

ART DEALER, DEAD ^ 

Known for His Learning, and the Author ' 
of a Book on Sir Joshua Reynolds ^ 
He Was Also a Friend of Royalty ' 

LONDON— When Mr. Ernest Leggatt died 
last week, his age counted little less than ^ 
seventy years, though his essentially youthful • 
spirit gave no hint of the approach of the J^ 
•'three score years and ten" limit. ']. 

Mr. Leggatt belonged to that band of art '1 
dealers, now unfortunately dwindling in num- 
bers, who have established the traditions of 
Bond Street and St. James and grown to be 
known as men of research and learning as well 
as men of business. When one comes across 
ignorant insinuations levelled against the 
profession by those who know nothing of its 
innermost secrets, one thinks instinctively of 
such a man as ' this, whose knowledge was 
ever at the disposal of the people and who 
enriched more than one of our national in- 
stitutions by his generous gifts of works of 
art. 

Mr. Leggatfs private house was at Enfield, 
md it was through his instrumentality that 
the Tudor Palace in that town was preserved 
intact for the enjoyment of the inhabitants. 
When Mr. Leggatt entertained the Queen and 
Princess Mary at his home on the occasion of 
heir visit to Enfield, his essential charm and 
indliness of disposition must have impressed 
themselves on the minds of his visitors, for 
A^hen he was lying on the bed of sickness, 
here was included among the floral tributes 
i spray from the Princess' wedding bouquet, 
gracefully sent by Her Majesty. 

Mr. Leggatt commenced his career with 
Messrs. Agnew and Sons, with whom he-, 
learned the first principles of his profession. 
His last years were occupied with the pre- 
paration of an authoritative work on Sir 
Joshua Reynolds. — L. G.-S. 
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WALTER LANGLEY. 
Walter Langley, water color painter, is dead '| 
in London at the age of 70. He was born in.'l 
Birmingham and studied at South Kensington, | 
having won , a local scholarship. Among the ^ 
irst of the artists to migrate to Newlyn, it ^ 
las been said that he was the founder of the J 
famous school that bears the name of the ] 
Cornish village. He exhibited at the shows'^ 
)f the Royal Institute of Painters in Waters 
Color and of the old Water Color Society, asl3^ 
^ell as at the Royal Academy, specializing in^ 
seacoast scenes. Later in his career he began:^ 
tainting in oils. 



ARTHUR J. PICKERING. 
Arthur J. Pickering, well known in Chicago i 
as a portrait pamter, died in Los Angeles. He^ 
went to California last fall with his son-in- ' 
law, H. J. Pierce of Evanston, and four* 
^grandchildren. Mr. Pickering was taken sick i 
while sketching on the beach. He was a ] 
descendant of General Timothy Pickering, aid-1 
to George Washington and first secretary of ' 
war. Among his best known portraits are\ 
those of Fernando Jones and Bishop Charles 
P. Anderson. 



HENRI EUSTACHE. '^ 

Henri Eustache, architect to the government,/^ 
winner of the Grand Prix de Rome, professor M 
.It the Ecole des Beaux Arts, and winner of -$1 
the medaille d'honneur at the Salon of 1902, | 
is dead in Paris, aged 62 years. ^ 'J 



MME. JULES LEFEBRE. f 

Mme. Jules Lefebre, widow of the late . | 

)ainter„ is dead in Paris. «l 



grace which speak well for the artistry of 
modern lace makers. 

Another table cover is embroidered in a large 
and unusual pattern. There ^re a number of 
pieces of solid filet, including some charming 
luncheon sets, and besides these there are 
smaller linen table covers and runners em- 
broidered very beautifully. 

Americanism of Modem Americans 

The seventh annual exhibition of modern art 
at the Bourgeois Galleries, lasts' until May 24. 
The foreword to the catalogue recalls that the 
first exhibition was strongly European in spirit 
and explains the Americanism of the present 
show by pointing to the isolation forced on 
American artists by the war. This isolation has 
worked to their advantage, for it has encour- 
aged them to express their own essentially 
youthful spirit, rather than imitate the sophis- 
tication of Europe. 

Joseph Stella contributes some remarkable 
work in his clear, clean-cut silver-point por- 
traits, and his more imaginative conceptions, 
such as "Tropical Sonata" and "White Heron/ . 
There is an appealing spiritual quality in 
Georgia O'Keefe's "Through the Window/ 
which is a painting of leaves, and there is 
clarity and precision in Stefan Hirsh's pencil 
portraits. 

Edward Bruce paints a tree with vigor and 
power in "Early Morning." 

Among the sculptures are the "Torso" of W. 
Lehmbruck, Alfeo Faggi's portraits and Robert 
Laurent's "Priestess/' 
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PARIS 

As in music so in painting there are the har- 
monists and the melodists. Charles Thorndike, 
the excellent American painter who fills Bern- 
heim-Jeune's two exhibition rooms with thirty 
specimens of his landscape work, belongs to 
the former. Unlike most of his countrymen 
working over here Mr. Thorndike transcends 
Impressionism. He is one of very few Amer- 
icans—perhaps' the only one— whose style 
shows aliinity with that recently born school of 
which Marchand and Se^onzac are the leading 
/French protagonists. Most of the pictures on 
view have been painted in the south of France. 
To some this part of the world is an ever- 
j smiling Paradise. To others, and of these is 
iMr. thorndike, it shows a sterner face. His 
work derives its eloquence from an inner pas- 
:>sion characteristic of the less demonstrative 
: natures. Painting here makes appeal to the 
"higher faculties. Those who are accustomed 
;to more superficial and seductive qualities may, 
■perhaps, be converted to approval of his view- 
■;^oint by the portrait of an elderly dame— the 
[only exception in the main topic governing this 
^otherwise purely scenic display — in the Rem- 
^brandt manner. It may train their eyes to 
^"admiration of the big pamting, so rich in color, 
f which shows a peninsular jutting out to sea 
Ion the Breton coast, the foreground of which, 
^with its harvesters, is most skillful, or to ap- 
I'preciation of the handling of an almond tree 
lin blossom, and to recognition of the masterly 
Itreatment of the different planes in the picture 
tof "Venice." 

I Concomitant with Mr. Thorndike's was Wil- 
|liam Silva's exhibition at Simonson's, excep- 
^^tionally and attractively illustrative of the 
^landscape features of California and South 
[rCarolina. Mr. Silva, who must be classed with 
^^the melodists in painting, is drawn to those 
f peculiarites to whch Mr. Thorndike will not 
tallow his attention from the main purpose to 
I be deterred, and in truth Mr. Silva is too taken 
kp with them, for they involve his technique, 
[jgivng hesitation to his touch, and crowding his 
I expression with secondary material. But he has 
|a. delicate eye, his color is fresh and it would 
|be a pity were he to view such idyllic scenes 
kas "The Garden of Dreams" in South Carolina 
[in a severe mood. Something af the ecstatic 
fpoetry of Turner haunts "Peace and War," a 
^seascape with a battleship looming in the mist, 
I "The Golden Hills" is fine and simple, and 
r'Dunes Fleuries" a small perfection. 
I At the same gallery an Italian, P. de Fran- 
|[cisco, proves himself skillful in the rendering of 
r colorful crowds on the seashore, on race 
|courses, and in Eastern towns. This artist 
lis the inventor of a form of monotype on linen, 
I examples of which he has also shown at the 
I Salon de la Nationale. Whatever his instru- 
[ment, his touch is soft, brisk and sure. 
I Difterent sculptors who are reviving stone 
[carving, after the manner of the medieval 
I sculptors and Michelangelo, as opposed to 
Imodeling, v^hich was more particularly Rodin's 
I practice, have been showing the result of their 
I experiments at the Galerie Barbzanges. At the 
Ihead of the group was Joseph Bernard with 
rstatues cut out of stone, marble and granite, 
f and a number of drawings touched with water 
[color, of groups of women and children. 
[Andre Abbal tints his stone figures, and 
f Joachim Costa prefers wood. Frangois Pom- 
|pon showed his clever little animals. Because it 
Lalso' is an ancient art which has fallen into 
loblivion but is being revived, the walls were 
|;hung with tapestry work from different mod- 
^ern hands such as M. and Mme. Deltombe's, 
I Mile. Boileau's and those of Mile. Bages, while 
^ J. E. Zingg and Serusier were responsible for 
I tlie purely pictorial element. 
f , The painter Vuillard, well-known for sens- 
I itively rendered indoor and out door domes- 
^ ticities, is reported to hold the view that artists 
^; should return to the painting of historical pic- 
I tures. 

[ Drawings by M. Dethomas, sculpture by 
'i Albert Marque and ceramics by M. Decoeur 
K are features at the Musee des Arts Decoratifs 
f just now. 

A Like Puvis de Chavannes, Louis Bouquet 
J comes from Lyon, a town peculiar for its ideal- 
^jstic aspirations. Work of his shown at the 
I Galerie Billiet augurs a promising decorator of 
I niurals and a portraitist with an uncommon 
I Vision, altogether one gifted with originality. 
I A countryman of his, M. F. Guillermin, is more 
I matter of fact. — M. C. 



LONDON 



In my next letter I hope to write of the 
Havard Thomas exhibition which opens at the 
end of, this week at the Leicester Galleries. 
The deceased sculptor (this is a memorial ex- 
hibiton), is as well known by his works to 
colonials as to Londoners, for his sculpture has 
been acquired by the majority of public gal- 
leries of importance in our overseas domin- 
ions. It may be said of him that Londoners 
were the last to recognize his talent, for he 
was hailed elsewhere long before the Royal 
Academy rose to the realization of his quality. 

Apropos of sculpture, it may be said tnat 
this is the one branch of art that, so far from 
experiencing a slump of late, has actually 
found itselt on the upward path. Much money 
has been forthcoming since the Armistice for 
the erection ot war memorials, designs for 
which have been invited in open competition, 
so that a quite remarkable stimulus has been 
afforded to the younger , men. It is early yet 
to say whether or not the results may be con- 
sidered worthy ■ of the event that has called 
them forth, but there is reason to believe that 
much sound work has been inspired. > 

A memorial that has lately been completed 
is that by Albert Toft to the glory of the 
Royal Fusiliers, a statue of a private, rifle 
in hand and equipped in complete marching 
kit. This is treated in the realistic fashion 
characteristic of Toft's work, and is free from 
the sentimental embellishments that so often 
mar memorials of this description. It will 
stand at Holborn Bars, the entrance, figur- 
atively speaking, to the City proper, where 
it will signify the guardianship of London by 
the "Tommy." 

American visitors to London in June will 
have the chance of acquiring an authentic 
family mansion as well as authentic family 
heirlooms. I say authentic advisedly, since 
such a thing has been known as worki of 
art having been introduced into a sale catalogue 
without having any longstanding connection 
with the family with which they are supposed 
to be concerned. The mansion with the pedi- 
gree is Cassiobury Park, whose history reaches 
back, long before the Conquest, to the days 
of the Roman occupation. The- date of the 
sale of the contents of the house is fixed for 
June 12, when Knight, Frank & Rutley will 
sell the Holbein, the Peter Lely, the Grinling 
Gibbons carvings, the Brussels tapestries and 
the period silver, which have been in the house 
ever since they emanated from their artists and 
designers. 

Sixty-four paintings and drawings by Laura 
Knight are being shown at the Alpine Club 
Gallery, Mill street. Conduit street, W. 
Twenty- three of the pictures are done on 
screens. E. V. Lucas gives a good idea of the 
show in his introduction to the catalogue, in 
which he says: "This little exhibition (which 
might have been entitled 'From Diaghileff to 
Land's End') illustrates the artist's unusual 
width of range. There would seem to be a 
gulf of almost' unbridgeable space fixed be- 
tween the bays and headlands of Cornwall and 
the stage and coulisses of the Russian ballet; 
but in this room they touch." A self-portrait 
of the artist, showing her at her easel, wearing 
a loose straw hat with a colorful scarf about 
her neck, her face turned away from her 
work and smiling so broadly that she gives a 
considerable dental display, is aniong the pic- 
tures "which have attracted the most attention. 

— L. G.-S. 
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Charleston, S. C. 

An exhibition of paintings, etchings and 
drawings by Alfred S. Hutty, of Woodstock, 
N. Y., recently held in the Gibbs Art building, 
was a center of attention in the local art world 
while it lasted. Mr. Hutty has been the in- 
structor of the Carolina Art Association for 
three years and he has found in Charleston 
and vicinity a rich field for subjects for his 
brush and needle. The pictures of quaint 
streets and houses with their colorful gateways, 
iron-work decorations, and trailing vines were 
especially good. Drawings of trees in bold, 
strong and sweeping lines were an interesting 
feature. The only large painting was one of 
Magnolia Gardens, and in this he suggested the 
subtle and illusive charm of the place while 
accentuating its colors in vivid masses. 



MUNICH 

Local art dealers report an active season of 
sales, although all deplore the decreasing value 
of German currency. Certain it is that re- 
newed activity in art circles is stirring in every 
corner of Germany. 

At the Heinemann Gallery there has just 
closed a very good exhibition of the work 
of Willy Pretorious, whose landscapes are full 
of splendid color, and are painted with a vigor 
that bespeaks deep understanding of structural 
principles as an intrinsic factor of pictorial 
composition. Whether he paints in the melan- 
choly mood of "The Dunes," or catches the 
momentary effects of fleeting clouds across the 
deep blue skies of Alpine scenery, his style is 
always healthy and vigorous. A number of 
these canvases were sold. 

Karl Caspar, whose work is highly modern, 
has his show at the Caspari Gallery. He ap- 
parently prefers Biblical subjects, and while 
he aspires to modernist effects in composition, 
he succeeds in making a triptych, "Nativity, 
The Shepherds, The Three Magi," very emo- 
tional through his clever handling of color. 

In the gallery on the second floor at Caspari's 
by far the most interesting exhibit consists of 
a limited collection of a dozen pencil sketches 
by Cezanne, showing this master's exquisite 
rendering of the branches of trees, done with 
the subtlety and the suggestion of Oriental 
effects. It is easy to understand when one sees 
these intimate little sketches, that even an 
Oriental mav be attracted by them. 

—A. L. W. 



Pittsburgh 

Antedating the twenty-first International by 
two weeks, and continuing until June 13, an 
exhibition of work by the younger American 
sculptors is being held in the hall of sculpture, 
second floor of the Carnegie Institute. Twenty- 
four artists are represented by their smaller 
works. The display was confined to the younger 
artists because it was assumed that the work 
of the older sculptors was already well-known, 
and there was too little available space at this 
time for a larger show. The catalogue con- 
tains the names of Chester Beach, A, Stirling 
Calder, Sherry Fry, John Gregory, Robert 
Aitken, James Earle Eraser, Laura Gardin 
Eraser, Malvina Hoffman, Anna Vaughn 
Hyatt, Lynn Jenkins, C. Paul Jennewein, 
Arthur Lee, Mahonri Young, Mrs. Harry P. 
Whitney, Bessie Potter Vonnoh, A. Phimister 
Procter, Albin Polasek, Andrew O'Connor, 
Jr., Berthold Nebel, Eli Nadelman, Edward 
McCartan, Paul Manship, Frances Grimes and 
Evelyn B. Longman. 



MINNEAPOLIS 

Russell A. Plimpton, director of the Minne- 
apolis Institute of Arts, has been granted a 
three-months leave of absence in Europe, and 
will spend the time mostly in England and 
Italy, in research work and in making pur- 
chases for the museum collections. John R. 
Van Derlip, president of the board of trustees, 
is accompanying Mr. Plimpton to England. 

Nearly 65,000 persons have attended lectures 
given at the Minneapolis Institute of Arts by 
Dudley Crafts Watson since his engagement as 
extension lecturer last October. Of these, more 
than 50,000 were school children. 

Three carved Gothic doorways from France, 
500 years old, purchased through the Dun- 
woody fund for the Minneapolis Institute of 
Arts, have just been installed, two in the 
Gothic period room, and one in the main cor- 
ridor. 

The Minneapolis Institute's collection of old 
Italian laces and embroideries, already note- 
worthy, has recently been increased by the addi- 
tion, through gift of Mrs. C. C. Bovey, of 150 
pieces, formerly constituting part of the Schiff 
collection. The entire Schiff collection was 
offered for sale in New York about a year ago, 
and was purchased, one third by the Metro- 
politan Museum of New York, a third by the 
Cleveland Museum, and one-third by Mrs. 
Bovey for presentation to Minneapolis. The 
collection as a whole was exhibited in Rome 
in 1901, and the Italian government at that 
time tried to buy it. It includes beside rare 
laces of the XVI and XVII centuries, numer- 
ous embroideries, and a few old samplers, 

— G. E. P. 
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New York is the ART CENTRE 
OF THE WORLD and our facili- 
ties are unsurpassed. 
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INDIANAPOLIS 

The chief display for May at the Institute 
will be the water color exhibition assembled 
from this year's combined exhibit of the Amer- 
ican Water Color Society and the New York 
Water Color Club. 

Miss Anna Hasselman, curator of the Herron 
Institute, was a recent visitor to the art 
museums of Detroit and Cleveland. 

Miss Bertha Lacey, of Perrysville, has re- 
turned from her winter's art study in European 
galleries. She spent three months in Florence 
where, in a careful study of the old masters, 
she made a copy of Raphael's "Madonna." 

During the celebration of "library week" at 
Columbus there was an exhibit in the library 
building of sixteen paintings by Randolph 
Coats. The first week in May the Columbus 
public schools exhibited the collection of 
Brown County paintings that have been cir- 
culating over the State. 

The election of William Forsyth to member- 
ship in the American Water Color Society 
comes as a well-merited recognition of an 
Indiana artist. Wiliam Henry Fox, director of 
the Brooklyn Museum, owns one of Mr. 
Forsyth's water colors and he displayed it with 
the group that Mr. Forsyth was invited to show 
when the Brooklyn Museum held its exhibit of 
selected water colors by American artists. 

J. Ottis Adams has returned from Florida, 
where he painted through the winter season, 
as he has done for many years. He will spend 
the summer at Leland, Mich. 

The Water Color Rotary comprising eighty 
paintings by sixty-one artists, selected from 
the combined exhibit of the American Water 
Color Society and the New York Water Color 
Club, and circulated by the American Federa- 
tion of Arts, forms the chief display for May 
in the Herron Art Institute. 

S. P. Baus recently completed a portrait of 
Judge W. W. Thornton, of the Marion county 
Superior court. 

Eugene Chase Cassady, of Washington, 
whose canvas, "Conference on the Limitation 
of Armanent," was painted as a commission 
from the Daughters of the American Revolu- 
tion to hang in Memorial Hall in Washington, 
was a student in the Herron Art School and 
was a charter member of the Indiana Artist's 
club. — Lucille E. Morehouse. 



Lowell, Mass. 

At the Whistler House forty or more ar- 
tists are represented in the spring exhibition. 
Joseph A. Nesmith's White Mountain land- 
scape is the most striking picture in the main 
room, and the center of the long panel be- 
tween the two doors is occupied by H. WHn- 
throp Pierce's Shawsheen river landscape, 
pleasantly remindful of summer in Andover. 
It is flanked by Mary Earl Wood's fine in- 
terior with figure, shown two years ago at 
the Boston Museum, and Elizabeth Morse 
Walsh's beautiful portrait study of a girl in 
blue. A landscape and a portrait by John G. 
Wolcott, John Coggeshall's picture of a road- 
way between beaches, Harold Nickerson's 
large painting of a landscape with a hound in 
the foreground, and Lester G; Hornby's French 
landscapes are among the most interesting 
works shown. The exhibits total 103. 



WASHINGTON 

The Arts Club has opened a competition to 
Washington artists for the decoration of the 
board room of the Municipal building. The 
room is 27 by 84 feet and the lunettes to be 
decorated are 24 feet wide by 4 feet high. The 
entire cost is not to exceed $50,000. The com- 
petition is open only to artists who have been 
actual residents of Washington since January, 
1922. The competition closes December 1, 1922. 
A jury selected by the civic committee of the 
Arts Club will make the award. 

A collection of paintings by Lucien W. 
Powell followed the Walter Tittle Show at 
Venable's, and will last through May 12. 
Twenty- four water-colors and eight oil paint- 
ings have for their subject the Grand Canon, 
the Canadian Rockies, Switzerland, Venice, 
Athens and Cairo. Mr. Powell is a brilliant 
colorist and he has been called the "American 
Turner." 

Edwin H. Blashfield has just completed four 
spandrels for St. Matthew's Church in Wash- 
ington, representing . St. Matthew, St. Mark, 
St. Luke and St. John. These figures, which 
are heroic in size, are to be done in mosaic. 

The Corcoran Gallery of Art is showing 
in the Atrium a collection of drawings in pen- 
cil and color chalk, also etchings by Alfred 
Hutty. They are scenes of Charleston, S. C. 

The Commission of Fine Arts has approved 
a revised model of the Alfred Noble memorial 
fountain designed by Paul Bartlett, i sculptor, 
and Glenn Brown, architect, to be erected by 
the American Society of Civil Engineers in 
Rawlins Square, south of the Interior depart- 
ment. The commission has also approved a 
statue of Edmund Burke, by J. Hardard 
Thomas, English sculptor, which tiie Sulgrave 
Institution proposes to erect in Washington as 
a gift to this country. The location has not 
yet been decided upon. -^Helen Wright. 



St. Louis 

An unusual group of drawings by Rembrandt 
is on display at the City Art Museum. They 
were lent by Duveen Brothers and are from 
the Marsden J. Perry collection. An important 
painting, also by Rembrandt, entitled "Woman 
with a Bible," is on display for only one week. 
It is valued at $300,000, and is lent by Duveen 
Brothers for so short a time because of their 
unwillingness to have it away from their gal- 
leries for a longer period. 

Sarkis Erganian has been commissioned to 
clean the mural decorations in the rotunda of 
the City Hall by Frederick L. Stoddard. They 
depict Indian and allegorical subjects. 

An exhibit of etchings and drawings done 
in old Mexico 'and color etchings of Spain, 
Paris and other scenes in Europe by C. K. 
Gleeson is on display at the St. Louis Artists' 
Guild from May 1 to June 1. — Mary Powell. 



Hartford 

The twelfth annual exhibition of the Connec- 
ticut Academy of Fine Arts closed Sunday 
after a record attendance. The popular prize 
was awarded to Daniel F. Wentworth, presi- 
dent of the Academy, for his autumn landscape, 
"Berkshire Woods." The following pictures 
were sold: "Old Thames Street, Newport, R. 
I.", by Paule Van Roekens; "Autumn Light," 
by K. Mills; "In Winter's Gray," by Owen 
Smith ; "Lifting Fog,", by Arthur M. Hillery ; 
"February Afternoon," by Whitney M. Hub- 
bard; "The Inlet," by Herman Sodersten. 

Mrs. M. B. English is holding an exhibition 
of recent work at the Art Society's gallery. 

— Carl Ringius. 
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METROPOLITAN ART SCHOOL 
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SUMMER CLASSES 
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CLEVELAND 



Cleveland's museum collection of armor, the 
second largest in the country, has been aug- 
mented by several gifts from Mr. and Mrs. 
John L. Severance, and a rearrangement of 
the armor court has been effected in conse- 
quence, following thorough classification by 
Miss Helen Gilchrist. A case of earljr daggers, 
some of them pierced to emit poison, and 
XVII century fire-arms, elaborately inlaid; 
a XVII century berganet, and several richly 
embossed helmets are included in the recent 
gifts, besides a stand of arms. 

The School of Art has acquired a marble 
bust of Proserpine, 22 inches high and pointed 
to show the method of workmanship of the 
sculptor, Hiram Powers. Director George 
Stevens, of the Toledo Museum of Art who 
recently, took charge of the Powers studio 
in Florence, at the request of the sculptor's 
heirs, made it possible for the school to come 
into possession of the bust, which is just the 
sort of art in the making which the permanent 
collection needs and is gradually acquiring. 

A joint exhibition of oils by Miss May 
Ames and jewelry by Miss Mildred Watkins. 
two women long connected with the school 
is proving a delight to visitors. Miss Ames 
paints broadly and with vigor, having given 
"impressions" of landscape long before the 
vogue became general. Brilliant coast scenes 
from Marblehead, earlier pictures from Ver- 
mont, glimpses of the Fenway and Arnold 
Arboretum, and genial Ohio landscapes, garden 
scenes, wood interiors and early autumn corn- 
fields, are found among the forty canvases 
shown. A picture with a history is "Steel 
Mills at Night," painted at government re- 
quest, and displayed during the Fifth Liberty 
loan campaign. 

Felicie Waldo Howell's pictures of flovvers 
and old pewter, glass or china, against ancient 
wall paper, chintz or brocade, have been at- 
tracting much attention at the Gage Gallery. 
The technique is nearly faultless and the ar- 
rangment of colors often most attractive, but 
the confusion of design is at first hard to ad- 
just one's self to, roses in a luster vase against 
a wall paper sprinkled with roses, for in- 
stance, tending to produce scrambled effects. 
Then too, the poor flowers have no soul, and 
are as dead as the calicp or old Salem land- 
scape paper against which they are painted. 

The exhibition of American art arranged by 
Mrs. Melville F. Johnston, of Richmond, Ind., 
and sent out under the auspices of the Feder- 
ation of Women's Clubs, has been much en- 
joyed at the museum. Daniel Garber, Chaun- 
cey I^. Ryder, F. A. Bicknell, Robert Spencer, 
W. L. Lathrop, Alfred H. Maurer, Alice 
Schille, Helen M. Turner, Felicie Waldo 
Howell F. Luis Mora, J. F. Folinsbee, W. 
Elmer Schofield, Ernest L. Ipsen and^ others 
are well represented in the display, which con- 
sists mostly of landscape work. 

— Jessie C. Glasier. 



CHICAGO 



The second international Water Color Exhi- 
bition at the Art Institute has excited a livelier 
interest than any previous water color show in 
the history of the museum. In the first two 
weeks over one-half the paintings in the Ger- 
man section of fifty pictures were sold at the 
astonishingly low prices at which they were 
marked. It is believed that they would have 
found purchasers at twice the sum. The works 
bear such names as Hans von Bartels, Wera 
von Bartels, Paul W. Erhardt, Karl Caspar, 
Felix Schwdrmstaedt, Friedrich Trost, Adolph 
Muenzer, Raoul Frank, Walter Georgi, George 
Mayer-Franken and Claus Bergen. More Eng- 
lish than American pictures have been sold. 

The Charles E. Kramer prize, $100, was 
awarded to "Home Post" by George Pearse 
Ennis (American) ; the Mr. and Mrs. Frank G. 
Logan prize, $150, to "The Goulart House, 
Provincetown," by John R. Frazier (Amer- 
ican) ; the Brown-Bigelow purchase prize, $500, 
for a painting to be purchased for the Art 
Institute, to "Wet Sands, Bamburgh," by W. 
Russell. Flint (English) ; the William H. Tut- 
hill purchase prize, $100, to "Cottages in 
Wales" by Clifford Addams; the Bernard A. 
Eckhardt purchase prize, $250, to "A Reflec- 
tion" by Frank Snapp. 

The Arts Club of Chicago is exhibiting the 
Joseph Brummer collection of ancient Greek 
and Roman Sculpture. A similar display was 
held at the Burlington Arts Club in London in 
1904. The collection now being shown com- 
prises thirty-three portrailt h,eads, miniature 
torsos, and fragments of larger works. Mr. 
Brummer assembled the Rodin collection in 
Paris and aided in completing the sculpture de- 
partments of various continental museums. 

The life size portrait head of a Greek philos- 
opher in marble, found recently in Macedonia; 
a carving in Egyptian limestone said to be a 
portrait of Cleopatra, found in Lower Egypt, 
and a head of a young girl in Egyptian lime- 
stone, of the Alexandrian school of the third 
century B. C, are included in the works at the 
Arts Club. There are also a head of Apollo 
in marble found in Asia Minor, first century 
B. C, a life-size head of Dionysos found in 
Pompeii, a colossal portrait of Augustus in 
marble from Asia Minor, a portrait head of a 
young girl in Parian marble found in Syria, 
and a bas-relief in polished marble, the head 
of a Bacchante, found in Russia in the ancient 
city of Kirch. 

Frances Cranmer Greeman is exhibiting 
nine canvases at the Arts Club. Mrs. Green- 
man is modern in her style of composition and 
her use of color. Her subjects include por- 
traits such as that of "Mucha," "Ole" and "The 
Pioneer Mother," and genre pictures such as 
"The Late Breakfast," "After Dinner" and 
**Flowers." — Lena May McCauley. 
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BUFFALO 

The sixteenth annual exhibition of selected 
American paintings supplemented by a group 
of small selected bronzes by American sculp- 
tors, will continue in the Albright Art Gal- 
lery until June 12. There are about 150 pic- 
tures and thirty bronzes. In the organization 
of this display Cornelia B. Sage Quinton, di- 
rector of the gallery, visited the fall and 
winter exhibitions in Washington, Philadelphia, 
Boston and New York, and those works con- 
sidered most meritorious were invited. 

Duncan Phillips, the Washington collector, 
who is to build a gallery in the capital, con- 
tributes a Gari Melchers, "The Smithy," a 
Hayley Lever, "Herring Boats," and "The 
Hudson at Ossining," by Marjorie Acker, Ed- 
mund C. Tarbell, portrait painter, shows "Mary, 
Edmund and Sergius," Edward W. Redfield ex- 
hibits two snow pictures, "The Brook in Win- 
ter," and "Snow Drifts," and Gardner Symons 
has sent "Through Sunlit Hills," that held a 
place of honor in Washington. W. Elmer 
Schofield and Ben Foster sent representative 
landscapes, William Ritschel his "Mammouth 
Cove," and Douglas Volk his head of Lin- 
coln. 

A Renoir-like portrait by a former Buffalo- 
nian, Eugene Speicher, depicts a girl in a 
brown dress, with a background having a touch 
of green and old rose. A portrait of Mrs. 
Anson C. Goodj^ear of Buffalo by Robert 
Susan occupies a place of honor and is remind- 
ful of Gandara or Boldini. Another notable 
portrait is Cecilia Beaux's "Robert W. DeFor- 
est." Robert W. Chanler's decorative work, 
"The Giraffes," which was a prize winner at 
the Salon d'Automne, dominates Gallery HI. 
What is considered one of the finest landscapes 
ever painted by Elliott Daingerfield, "The 
Centc^urs," is prominently hung. 

Prize pictures of the year which are included 
are "Michael Breman" by William Auerbach- 
Levy, "Superstition" by Ernest L. Blumen- 
schein, "Young Lady in White" by R. Sloan 
Bredin, "Portrait— Mrs. Stewart" by Mrs. 
Cecil Clark Davis, "Portrait— Miss Katherine 
Lane" by Charles Hopkinson. "October" by 
Felicie Waldo Howell, "Taos Peak, New 
Mexico" by Henrv G. Keller, "In the Hills" 
by Leon Kroll, "The Novel" by Ralph Mc- 
Lellan, "The White Parasol" by Raymond P. 
R. Neilson, "The White Vase" by George 
Laurence Nelson, "Little Bathing Beach, Wis- 
consin," by George Oberteuffer, "Mother and 
Child" by Abram Poole, "Portrait — Honorahle 
Donald T. Warner" by Ellen Emmet Rand, 
"Reflections" by Edith Catlin Phelps, "Quarry 
Dock" by W. Lester Stevens and "The Little 
Green Hat" by Irving R. Wiles. 
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Many Artists Give Works to Be 

Sold to Aid Crippled Children 

The organizers of the "Little Art Gallery" 
of the Street Fair, to be held in the plaza 
of Park avenue, north of the Grand Central 
terminal, May 16 to 19, for the Association for 
the Aid of Crippled Children, have obtained 
pictures from a long list of noted artists. The 
artists have consented to low prices being set 
on their work, although none of the pictures 
will be sold at a sacrifice. 

In the words of a well-known painter, "not 
since the San Francisco earthquake has there 
been such a representative exhibition for 
charitable purposes." The advisory committee 
for the gallery is composed of Charles C. Cur- 
ran, Daniel C. French, E. H. Blashfield and 
Grosvenor Atterbury. 



Elizabeth Cady Stanton Display 

Elizabeth Cady Stanton's portrait classes are 
exhibiting their season's work in Miss Stanton's 
studio at 222 West 59th street, until May 10. 
The students are the members of two classes, 
one having for their critic Cecilia Beaux and 
the other Luis Mora. It is interesting to see 
the refinement, vivacity and spiritual quality of 
Miss Beaux's work reflected in that of her 
pupils and to find vivid color and compelling 
design manifested by the members of Mr. 
Mora's class. Among the former group, a 
portrait by Minnetta Good and a Spanish lady 
by Miss Stanton have an adequate handling of 
flesh tones and contour. Among Mr. Mora's 
pupils, Katherine R. Fames' profile of a woman 
and Elizabeth Whittlesey's portrait of an old- 
fashioned lady in gray, are particularly inter- 
esting. 



New York Exhibition Calendar 

Ackermann Galleries, 10 East* 46th St.— American 

and English sporting subjects, by Arrninell Mors- 

head, to June 2. 

Ainslie Galleries, 677 Fifth Ave. — Paintings by Inness. 

Allied Artists of America, Fine Arts Bldg., 215 West 

57th St. — Ninth Annual Exhibition, to May 21. 
Anderson Galleries, Park Ave. and 59th St.— Paint- 
ings by an unknown, to May 13. 
Arlington Galleries, 274 Madison Ave.— General ex- 
hibition of American paintings. 
Art Center, 65-67 East S6th St. — Book-bindings by 
James Macdonald, to May 10,; exhibition by the 
Society of Illustrators' School for Disabled Sold- 
iers, to May 9; "Play-Time Exhibition'* of the 
Society of Illustrators, May 10-27; paintings . on 
silk bv S. W. Graves, May 8-20; sixth annual 
textile' design exhibition of the Art Alliance, May 
8-20. 
Babcock Galleries, 19 East 49th St. — Tempera paint- 
ings by George J. Kotch, to May 13. 
Belmaison Gallery, John Wanamaker's. — Black and 

White drawings by American Artists, to May 31. 
Bookery Art Gallery, 14 West 47th St.— Paintings by 

Marco Zim. 
Bourgeois Galleries, 668 Fifth Ave. — Annual exhi- 
bition of modern art, to May 24. 
Brooklyn Museum, Eastern Parkway. — Sixth annual 
exhibition of the Brooklyn Society of Artists, to 
May 20; memorial exhibition of the works of 
Hamilton Easter Field, to May 20; Whistler lith- 
ographs and Pennell etchings; pictures from A. A. 
Healy bequest. 
Brown Robertson Galleries, 415 Madison Ave. — Inter- 
national wood block show, to May 13. 
Brummer GalleVies, 43 East 57th St. — ^Paintings, 
water colors and drawings by Gus Mager, to May 
31. 
Central Jewish Institute, 125 East 85th St.^Paint- 

ings by Afroyim, to May 15. 
Daniel Gallery. 2 West 47th St. — Paintings by Louis 

Bouche, to May 13. 
Dudensing Galleries, 45 West 44th St.— Seventh An- 
nual Exhibition of the Eclectics, to May 31. 
Durand-Ruel Galleries, 12 East 51st St. — Modern 

French paintings. 
Ehrich Galleries, 707 Fifth Ave.— Water colors by 
Arthur Pope, to May 16; modern flower paintings, 
to May 23; Cantagalli and Italian linens in Mrs. 
Ehrich's Gallery. 
Fearon Galleries, 25 West 54th St.— Exhibition of 

British pcrtraits. 
Ferargil Galleries, 607 Fifth Ave. — Paintings and 

sculptures by "The Contemooraries," to May 31. 
Folsom Galleries, 104 West 57th St.— Paintings by 

American artists. 
Harlow Gallery, 712 Fifth Ave. — Exhibition of modern 

etchings. 
Kennedy Galleries, 613 Fifth Ave. — Old English sport- 
ing prints, and children's subjects in dry-point by 
Sears Gallagher, through May. 
Keppel Galleries, 4 East 39th St.— Etchings and en- 
gravings bv old and modern masters. 
Kingore Galleries. 668 Fifth Ave. — Symbolical paint- 
ings by Marion Spore, to May 13; paintings of 
Arizona by George T. Cole. 
Knoedler Galleries, 556 Fifth Ave. — National Associa- 
tion of Portrait painters, to May 13. 
Kraushaar Galleries, 680 Fifth Ave. — Paintings by 
Carroll Brown, through May; paintings by Salva- 
tore Guarino, May 8-22. 
John Levy Galleries, 559 Fifth Ave. — Foreign and 

American paintngs. 
Lewis & Simmons, 612 Fifth Ave. — Old Masters and 

Barbizon paintin"^?. 
Little Gallery, 4 East 48th St. — Special exhibition of 
Italian and Spanish laces, linens, and brocades, 
to May 20. 
Lowenbein Gallery, 57 East 59th St.— Permanent ex- 
hibition of small paintings by American artists. " 
Macbeth Galleries, 450 Fifth Ave. — Paintings by Fred- 
erick C. Frieseke, Malcom Parcel 1 and Hayley 
Lever, to May 20. ♦ 

Majestic Art Gallery, Hotel Majestic. — Decorative 
screens, panels and paintings by Alberto Buccini, to 
May 11. 
Metropolitan Museum, Central Park at 82nd St. — Old 

English Prints; selected Japanese Prints. 
Milch Galleries, 108 West 57th St.— Selected Ameri- 
can paintings. 
Montross Gallery, 550 Fifth Ave. — Group of American 

artists, through May. 
Mussmann Gallery, 144 West 57th St. — Paintings by 
Henry C. White, W. R. Derrick, Philip Little and 
Henry Davenport, to Mav 15. 
National Arts Club, 119 East 19th St. — Summer ex- 
hibition of members' work, to November. 
N. Y. Public Library, Fifth Ave. and 42nd St.— 

Etchings by Whistler. 
N. Y. Public Library, 251 West 13th St.— Summer 

exhibition of oaintings by Jan Van Empel. 
pen and Brush Club, 134 East 19th St. — Portraits in 

oil, water colors and pastel, to May 12. 
Pratt Institute, Ryerscn St., Brooklyn. — First exhi- 
bition of the Painters and Sculptors, to May 13. 
Ralston Galleries, 4 East 46th St. — Special exhibition 
of XVIII century English portraits, Barbizon and 
modern American paintings. 
Rehn Galleries, 6 West 50th St. — Selected paintings 

by American masters. 
Rosenbach Co., 273 Madison Ave. — Barbizon paintings 

and rare books. 
Schwartz Gallery, 14 East 46th St. — Exhibition of 

paintings, etchings and mezzotints. 
Scott & Fowles Galleries, 667 Fifth Ave. — Beauties of 
the Court of Charles II painted by Sir Peter Lely, 
Sir Godfrey Kneller and other masters of the period. 
Elizabeth Cady Stanton, 222 West 59th St. — Exhibi- 
tion by members of the portrait classes, to May 10, 
2 to 5 P. M. 
Sterner Gallery, 22 West 49th St. — Group of American 

paintings. 
Arthur Tooth & Sons, 709 Fifth Ave. — Old Masters 

and Barbizon paintings. 
Yonkers Art Association, seventh annual exhibition at 

Y. W. C. A. Building, 87 South Broadway. 
Howard Young Galleries, 620 Fifth Ave. — Paintings 
by Leon Kroll, to May 13. 
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